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High Renaissance


HIGH RENAISSANCE
I. Overview

A. Time period

1. Late 1400s – 1530s

2. Late 15th century – early 16th century

B. Locations

1. Florence’s prominence declines

2. Rome becomes the center of the High Renaissance

3. Venice is also an important center for the arts

C. Patrons

1. “Renaissance popes” especially Pope Julius II

2. Confraternities – groups of monks

3. Private individuals

D. Key points

1. Blend of humanism with Christianity

2. Pictorial illusionism become more pronounced

3. Understanding of human anatomy increases

4. Desire to raise the status of the artist

5. Renaissance architecture was influenced by humanism. It is rational, symmetrical, and incorporates classical motifs. 
E. Major artists

1. Leonardo

2. Michelangelo

3. Raphael

4. Titian

II. Leonard da Vinci
A. What do you associate with Leonardo da Vinci? 

B. Background

1. Born in Vinci, a small town near Florence

2. Illegitimate son of a notary

3. Quickly showed artistic talent, father took him to the workshop of Verrocchio in Florence

C. Paintings

1. Baptism of Christ (1470)

· Altarpiece created by Verrocchio and Leonardo

· Which angel did Leonardo paint?

2. Ginevra de Benci

· It’s the only Leonardo painting in the United States. It’s located in the National Gallery in Washington D.C.

· Ginevra was the sister of an astronomer friend of Leonardo’s. She was married at the age of sixteen. Leonardo painted her portrait for the occasion.

· The Juniper bush in the background symbolizes the chastity of the young bride

· The Italian word for Juniper, “ginepro” is also a play on her name

· Curly golden-brown hair --- Renaissance ideal of beauty

· An incredible diaphanous bodice

· Look at the landscape --- shows the influence of Northern Renaissance painters to include a landscape in the background of a portrait

3. Madonna of the Rocks a.k.a. The Virgin of the Rocks
· One version is in the Louvre and another in the National Gallery in London. Leonardo painted two versions.

Version 1 – The Louvre

· The figures are Mary, Jesus, John the Baptist (Jesus’ cousin) and an angel named Uriel

· They are being shown on the flight to Egypt, a time when King Herod of Judea was killing all young male children in the region. Joseph is omitted from the painting and supposedly there was a miraculous meeting between Jesus and John the Baptist, whom Leonardo depicts as little more than babies

· A pyramidal grouping
· Aerial perspective – giving the illusion of distance by painting objects in the background in grayish hazy tones
· Sfumato – means “smoky” in Italian. The technique involves using several thin layers of oil paint to make contour lines dissolve.

· Compare Leonardo’s portrait to Botticelli’s portrait of a youth. Notice that Botticelli intentionally left in the contour lines to give a feeling of gracefulness. Leonardo used sfumato to make the painting appear more lifelike
· The Hands – Gestures are vital to conveying the meaning of this silent scene
· The angel is pointing to John
· John’s hands are joined in prayer in recognition of Jesus, the appointed Redeemer
· The Christ Child in turn blesses the prophet who is to herald His coming; Jesus’ gesture also points to heaven

· The Virgin extends her hand in a gesture of protection

Version 2 – in the National Gallery in London

· The original version was commissioned by the Confraternity of the Immaculate Conception for the altar of San Francesco Grande Church in Milan. 

· There was a dispute in payment, and Leonardo sold the first version to a private buyer. 

· The second version was probably painted when a suitable agreement was reached. 

Symbolism: 

· Palm branches behind John – an ancient symbol of victory, symbol of martyrdom 

· White flowers in bloom – Mary’s chastity and beauty

· Water – the Jordan River, in which John baptized people; also, the Latin word for sea is mare which can be a play on Mary because as the sea gives life so she gave life to Jesus

· Rocky enclosure can represent a womb and a tomb – the cycle of life, death, and rebirth that Jesus experienced

· The second version was not finished (the angel’s left hand is incomplete) and details such as the cross and haloes were added by another artist
4. Last Supper ca. 1495 – 1498

· Painted in a refectory, or dining hall for an abbey of friars in Milan

· Famous but flawed – The scientist in Leonardo combined oil paint with tempera in an experimental combination and painted onto a dry wall. The painting began to flake during his lifetime. Leonardo worked slowly and deliberately and fresco buon (true fresco) did not suit his style.

· The most recent restoration required 20 years and was completed in 1999. 

· The narrative being portrayed is when Jesus and the apostles are celebrating the Passover dinner in Jerusalem. During the dinner, Christ compared the bread that they ate to his body which would be broken for humankind, alluding to the crucifixion that was to come. He also alluded to the wine as his blood which would be shed for their sins. The Last Supper became a blueprint for the Christian rite of Eucharist/Holy Communion.

· During the dinner, Christ revealed that one of the apostles would betray him. The apostles immediately began questioning him and each other. He said that the one who dips his food into the same bowl as Him is the betrayer. 

· Judas happened to be dipping into the same bowl and so was revealed as the betrayer. Later, after he left, he led the authorities to the Garden of Gethsemane to arrest Jesus in exchange for 30 pieces of silver. In Last Supper scenes, Judas is often shown with the bag of silver. 

· The composition – Christ is in the center. Leonardo used linear perspective (orthogonals in the ceiling and walls) to make the vanishing point near Christ’s head, making him the focal point. 
· Christ’s arms form a triangle as they stretch across the table

· But where is the halo that reminds us that Christ is the “light of the world?” It is shown by the light in the central window behind him which encircles his head.

· Leonardo depicts the emotions of the apostles and captures the intensity of their souls through their gestures and facial expressions. “Lord, is it I?”

· Leonardo groups them in threes and they interact with each other. 

· Peter looks in angry disbelief, clutching a knife behind his back (Remember what he will do in the garden?”

· John faints backward, shocked and dismayed by the revelation

· Thomas points upward (the upward pointing finger is a motif that Leonardo will come back to) doubting the revelation (Remember what Thomas will do with that finger after the Resurrection) 

· Judas recoils at the revelation, his face is clouded in darkness, clutching his bag of silver

· Leonardo treated the silverware on the table with such attention that the place settings could have been independent still-life paintings. According to one source, when Last Supper was originally completed, you could see the reflections of the apostles in the silverware. 
· Leonardo worked so slowly and deliberately that the abbot began to complain. When Leonardo threatened to paint his likeness as Judas, the abbot left him alone to work.

· What do you think? Will you visit Milan some day and go to see it?

5. Mona Lisa

· A small painting – 2 feet 6 inches by 1 foot 9 inches

· It is catalogued as #779 in the Louvre’s over 6000 paintings. Yet, the Mona Lisa is the only one held in a special container, set in concrete and protected by two sheets of bulletproof, triple-laminated glass, separated from each other by 25 centimeters. The painting has been in this box since 1974. 

· What do we see? 

· A young woman is seated in a loggia with columns, which have been trimmed off the original painting. Her right hand upon her wrist, her left hand on the wooden arm of the chair gripping its edge. She is believed to be Lisa di Antonio Gherardini del Giacondo, the wife of a Florentine merchant. Mona is an abbreviated form of Madonna meaning “Lady.” The arm of her chair is parallel to the picture plane, as is the unseen lower part of her body. If she sat straight, we would see only her profile. But she turns towards us, presenting three-quarters of her upper torso. 

· She seems to face us directly. Her brown eyes glance towards the right. Her missing eyebrows enhance her broad forehead (Vasari said that she contained a lovely set of eyebrows). He cheeks are full. Her hair, shoulder length is wrapped in a translucent veil, which Florentine women wore the days after they gave birth. She wears a pleated mantle. She wears no jewels. She smiles. According to Giorgio Vasari, Leonardo provided entertainment for Mona Lisa with musicians and gestures. 

· Revolutionary painting

· The famous eyes – Leonardo himself described the eye as the “window of the human body.”

· Pyramidal composition from the head to the arms

· Detailed landscape of the Tuscan countryside using the techniques of linear perspective and aerial perspective

· Sfumato – notice how all contour lines around her face and hands seem to dissolve into light and shadow. 
· Notice the detailed understanding of the human form, her proportions, her hands --- Fit in with Leonardo’s fascination with human anatomy

· For reasons that are unclear, Leonardo never gave the painting to the patron, Francesco del Giacondo.

· Later in life, Leonardo was invited to live in France under the support of the French king, Francis I. He most likely brought Mona Lisa with him, and after his death, it went into the possession of French monarchs. It was considered a national treasure throughout the centuries hanging in the bedrooms of such famous French leaders as Louis XIV and Napoleon Bonaparte.
· Over the years, many have discussed whether or not Mona Lisa was a real person. Some theories were that it was really a self-portrait of Leonardo as a woman or that it was a figment of his imagination expressing ideal beauty. 

· Recently, a note from a member of the Vespucci family found in the margin of a book of classical literature from the early 16th century states that Leonardo was working on three pictures including one of the Lisa Gherardini, who was the wife of Francesco del Giacondo. This latest discovery seems to put to rest the questions over the identity of Mona Lisa. 

6. Cartoon for Virgin and Child with Saint Anne
· Cartoon - a preliminary drawing prior to the finished work. This is a charcoal drawing onto brown paper heightened with white. It is 4 foot 6 inches by 3 foot 3 inches.

· Notice the full-figured bodies of the characters in the cartoon. 

· Notice the gracefully modeled figures. Leonardo used chiaroscuro masterfully to eliminate contour lines. Leonardo casts a gentle glowing light on the figures. 

· Notice the unity of the composition. He unites the figures both through pose and psychologically through their interaction. 

· Notice how Saint Anne’s finger points upwards. This is the same motif as can be seen with Thomas in Last Supper.

D. Notebooks

1. Introduction

· “The natural desire of good men is knowledge.”

· Leonardo’s desire became an obsession: to write all he knew, to sketch all he saw.

· By the time of his death, he left a “collection without order.” Over 5,000 pages survive. Let’s take a look.

2. Human Anatomy

· “In the midnight hours in the company of these corpses, quartered and flayed and horrible to see.” Leonardo learned and illuminated in his notebooks, the “mechanism of man.”

· Leonardo was a pioneer anatomist who sought to render with exquisite draftsmanship his detailed knowledge of the human body. He gained precise knowledge by dissecting more than 30 cadavers – until at last Pope Leo X barred him from the mortuary in Rome. 
· Leonardo invented graphic techniques for portraying the body: cross-sectional, semi-transparent, cutaway views that reveal the inner organs.

· The Fetus and the Lining of the Uterus – not exactly precise because he gave the uterus a more spherical shape and his representation of the lining isn’t accurate. However, the fact that he exhibited this interest in human anatomy was remarkable. His understanding was invaluable to his drawings and paintings of human bodies. 

3. Nature

· Plants and animals intrigued Leonardo as much as the human figure. His wide-ranging eye encompassed the full spectrum of life, from the movement of a crab or a cat to the growth patterns of a flower or tree

4. Flying machines and weapons
· Many men of the Renaissance dreamed of flying; a few even jumped off towers in exotic winged contraptions. Leonardo shared the dream and designed many flying machines. Although visionary in scope, his machines do not work although a museum as made models of many of them.

· He drew pictures of bird wings perhaps to understand their mechanisms that could make human flight possible.

· “A bird is an instrument working according to mechanical law. This instrument is within the power of man to reproduce.”

· Leonardo was a military engineer for Duke Sforza. He designed weapons that the duke could use. Yet, Leonardo, the lover of life, harbored an inner fear that some of his designs would be so devastating to human life that he hoped they would never be built.

E. Final Years

1. In France – 1516 – 1519

· Vasari tells a touching story of how Leonardo died, on May 2, 1519, in the arms of King Francis I

2. Final views

· He passed too quickly from one task to another; he was interested in too many things; he lacked a unifying purpose, a dominating idea; this “universal man” was a medley of brilliant fragments; he was possess of and by too many abilities to harness them to one goal. In the end, he mourned: “I HAVE WASTED MY HOURS.”

· Contemplating his achievement we marvel at the distance that man has come from his origins, and renew our faith in the possibilities of mankind. Will Durant

II. Michelangelo (1475 – 1564)
A. Introduction and Early Years

1. Vasari referred to Michelangelo as the “Divine Michelangelo.” To his contemporaries, Michelangelo was the supreme example of a new kind of artist: an artist of divine genius, owning no obligation to a master, respected by rather that respecting his patrons and for whom art was a compulsive inner calling rather than a profession.

2. Michelangelo Buonarroti was born to a distinguished Florentine family and was very proud of his Florentine heritage. His family had a history of involvement in politics, and his father had hoped that Michelangelo would pursue this route. His father attempted to discourage Michelangelo’s interest in becoming an artist.

3. Michelangelo’s persistence in becoming an artist succeeded and his father enrolled him as an apprentice to Ghirlandaio.

4. Michelangelo’s precocious talent was recognized by Lorenzo de’ Medici, under whose patronage he studied sculpture and was exposed to classical art and humanist thought.

B. Pieta (1498 – 1499)

1. Translates to “Pity” and refers to a scene in which Mary holds her dead son Jesus. 

2. Carved for the tomb chapel of a French cardinal. The contract stipulated that the completed work would be, “the most beautiful work of marble in Rome.”

3. Michelangelo’s only signed work. Hearing an official attribute this work to another sculptor, Michelangelo signed his work. The inscription on the sash across Mary’s chest reads: “Michelangelo Buonarroti, Florentine, made this.”
4. Composition – a pyramid resting on a circle

5. Mary’s open left hand – with the open gesture of her left hand, she presents her son’s sacrifice to us.

6. Let’s look closely at Mary’s face and at Christ’s face. Who is older? Does Mary seem too young? “Do you know that chaste women maintain their freshness longer than those who are not?”

7. Mary is the personification of “perpetual purity.”

8. Size

· Let’s look at Mary’s head and Jesus’ head once again

· Are the head’s about the same size?

· Now let’s look at their bodies. Are their bodies the same size?
9. Let’s take a close look at the work to enjoy its timeless beauty

10. Did wonders for his reputation: “Wonder herself must marvel that the hand of a craftsman should have been able to execute so divinely and so perfectly, in so short a time, a work so admirable.”

C. David (1501 – 1504)

1. The challenge – Michelangelo carved David from an 18 foot tall marble block known as the “Giant.” It had been abandoned as too difficult for sculptors to work as evidenced by an earlier sculptor abandoning his work on it in the 1460’s.

2. When he completed it, Michelangelo commented that all he did was free the figure from the marble – it had been there the whole time.

3. The completed statue (13 feet 5 inches high) took 40 men 4 days to move on tree-trunk rollers down the narrow streets of Florence to its location outside the Palazzo Vecchio, Florence’s city hall. David was the symbol of Florence. The government made it the focal point of the town square.
4. Unlike Donatello and Verrocchio, Michelangelo chose to show David just before his battle with Goliath. The young biblical hero stands, with his sling over his shoulder, frozen in a pose of tense anticipation and defiance.

5. An incredible face – God’s champion gathering strength for the battle ahead. David is connected to his unseen adversary.

6. David represents the power of right over might. The statue quickly became the symbol of Florence’s defiance of tyranny. 

7. A famous story: One city official thought David’s nose was too big. Michelangelo palmed some marble dust, tapped the head with a chisel, and spilled the dust. “Now look at it,” Michelangelo told him. “Better,” replied the dupe.

8. “Without any doubt this figure has put in the shade every other statue, ancient or modern, Greek or Roman… To be sure, anyone who has seen Michelangelo’s David has no need to see anything else by any other sculptor living or dead.” --- Giorgio Vasari

9. Notice David’s tremendous naturalism – the muscles, the veins, the sinews and joints. Yet, Michelangelo did not follow all the proper proportions. David’s hands and feet are too big for his body. Michelangelo sought to convey and young man who still needed to grow into his hands and feet. Michelangelo remarked that “the compass is in the eye of the artist.” 
D. Michelangelo and Pope Julius II 

1. The “Warrior Pope” – Can you guess why he took the name Julius?

· Given this title because of his dream of building a Christian empire in Italy by taking over many city-states. 

· Julius even formed an alliance with great powers in Europe to conquer Venice and plunder its riches

2. Born to a famous Italian family – the Della Rovere family

· His uncle was Pope Sixtus IV, the pope who built the Sistine Chapel, in which future popes would be chosen

· The Della Rovere family’s symbol is the acorn, a motif which you will notice several times in artwork commissioned by Pope Julius II

3. Avid art patron

· Understood the importance of visual imagery in conveying his power and authority as pope

· Pope Julius II was a educated and cultivated humanist who appreciated classical culture and the arts and sought to incorporate the imagery into Christian art

· He wanted the Rome of the Popes to surpass the glory of the Rome of the Caesars 

· Julius II had major projects under way – He tore down Old Saint Peter’s Basilica, which was built during the reign of Constantine, to build a new version of Saint Peter’s. He put Bramante in charge of building New Saint Peter’s. He hired the fresh young talent from Urbino, Raphael, to decorate the papal apartments with frescoes.

· Called Michelangelo to Rome to work on some important projects
E. Julius’ tomb

1. A grandiose project – a two-story structure with 28 statues intended to be placed in New Saint Peter’s

2. Dramatically reduced – not finished during Julius’ lifetime due to frequent interruptions in Micheangelo’s work (ex. Sistine Chapel). Later popes (of the Medici family), were not apparently that concerned with aggrandizing the memory of Julius II and downsized the project. Also, they had other projects for Michelangelo.

3. The finished tomb – San Pietro in Vincoli (Saint Peter in Chains) - is not even in Saint Peter’s. It is in the Roman church where Julius II served as cardinal prior to becoming pope. 

4. Moses

· Moses, the famous servant of God and bringer of the Ten Commandments, is the dominant figure of the tomb

· The horns – Moses does not have horns because he is demonic; he has horns because of a mistranslation of the Bible which persisted through the Middle Ages. Instead of translating the ancient text as “beams of light,” it was translated as “horns.” Many other artists prior to Michelangelo depicted him with the horns.

· Moses holds the Ten Commandments.

· Moses has an expression of coiled up energy and force. Art historians and contemporaries referred to this quality as terribilita, an expression of Michelangelo’s intensity. 

· Turned head – concentrates the expression of awful wrath that stirs in the mighty frame and eyes. Moses was angry because while he was on Mount Sinai receiving the Ten Commandments as well as instructions on how to lead the people of Israel, the people were worshipping a golden calf, drinking heavily, and behaving in sexually immoral ways. When Moses came down from the mountain with the first set of Ten Commandments, he threw them down as the base of the mountain, breaking them into pieces.

· The muscles bulge, veins swell, and the great legs seem to begin slowly to move. One commentator remarked that if this titan ever where to move the earth would fly apart!

· Let’s compare Michelangelo’s Moses to Claus Sluter’s version from the Well of Moses – Northern European style (G – 549)

5. The Slave Statues

· Traditionally associated as being a part of Julius II’s tomb but some scholars now challenge this
· They twist, labor, and struggle with rippling muscles

· May express the movement of humanity to break free from their earthly existence during their journey to eternal life – Neoplatonist struggle toward the ideal spiritual existence and heaven

· Example – Bound Slave – arms are bound behind his back as he struggles defiantly to free himself
· Michelangelo glorified the human body in his work

F. The Sistine Chapel 

1. Built by Pope Sixtus IV in the early 1480’s. The name Sistine is a version of Sixtus. The pope created it as his own private chapel. Today, the College of Cardinals gathers in the Sistine Chapel to elect new popes. 

2. Design – A rectangular hall measuring 131 feet in length and 43.5 feet in width. The building has the same dimensions as the Bible attributes to Solomon’s temple in Jerusalem.

3. By 1508, Quattrocento masters such as Botticelli, Perugino, and Ghirlandaio had already depicted Biblical scenes in the chapel. 
4. The ceiling was covered with stars on a blue background. 

5. In 1508, Pope Julius II persuaded Michelangelo to replace the starry sky ceiling with something more appropriate. Julius had in mind portraits of the 12 apostles. Michelangelo had something else in mind. 

6. Michelangelo did not want to paint the ceiling and tried to convince Julius that Raphael would be better suited for the job. Bramante and Raphael, who were friends and already in Rome, convinced Julius to have Michelangelo do it (which would undermine his work on Julius II’s tomb, which was his main project. --- professional jealousy?)

G. The Sistine Ceiling

1. The agony and the ecstasy

· Four years

· Did not paint on his back; he stood up looking at the ceiling, craning his neck. So much paint fell into his eyes that he was not able to read clearly for several months after the project.

· Constant prodding from Julius II

2. Unveiling (October 31, 1512)

· The whole world came running to see what Michelangelo had done… and certainly it was such as to make everyone speechless with astonishment… There is no other work to compare with this excellence, nor could there be; and it is scarcely possible even to imitate what Michelangelo accomplished.” Vasari

· 133 feet by 43 feet or 5, 719 square feet

· Over 300 characters

· But what does it all mean?

3. The Central Panels or Histories

· These scenes are taken from the Old Testament Book of Genesis, the first book of the Bible

· It chronicles God’s creation of the world and humankind, his punishment of humankind, his rescue of humankind after its sinfulness, and then humankinds return to sinfulness

· There is a message of hope --- panels surrounding the central histories/panels portray prophets that foretell the coming of the Messiah!

· God Separating Light from Darkness

· Creation of the Sun and Moon

· God Separating the Earth from the Waters

· Creation of Adam

· Of all the marvelous images that crowd the immense complex of Sistine Ceiling, the Creation of Adam is undoubtedly the one which has most deeply impressed posterity. No wonder, for here we are give a single overwhelming vision of the sublimity of God and the potential nobility of man unprecedented and unrivaled in the entire history of visual art. (Frederick Hill)

· The image of the creation of Adam is one of the most famous in Western art – memorable, inspired, and with that rare originality that lifts art onto a new plane and indicates a new direction.

· God

· In all previous depictions of, God was regally enthroned and dressed. Michelangelo swept these depictions aside. Garbed only in a short white tunic, which reveals the power of His body and limbs, the Lord soars across the heavens.

· For the first time in Christian art, the mighty right arm of the Lord is revealed

· Adam
· Love and longing, wonder and obedience stream from the silent face of Adam toward God

· Adam, before the Fall, was beautiful even as Christ was beautiful, because he was made in the image of God

· One of the most beautiful human figures ever imagined. A century of Renaissance research into the nature and possibilities of human anatomy seems in retrospect to lead up to this single moment

· Notice that Adam’s pose is the mirror of God’s pose and that you can superimpose their bodies to make a unified whole --- the only difference is that Adam’s hand hangs limply waiting for God to give him life

· The Hands of God and Adam

· A charge of electricity

· The breath of life

· The Ignudi

· Nude, youthful male figures frame the histories

· They exemplify the union between humanist concepts of ideal masculine beauty with the Christian message

· The Ignudi also react to the scenes and serve as frames

· Creation of Eve

· Notice how God beckons her forth from Adam’s rib as he sleeps

· Temptation and Expulsion from the Garden of Eden

· Notice that Adam and Eve are still idealized and physically beautiful prior to taking the fruit but are starting to look a little wilder

· After their sin, as the Archangel Michael casts them out of the Garden, they are physically ugly 

· For Michelangelo, physical appearance is an external sign of one’s internal spirit (remember why Mary is so youthful in Pieta)

· Noah and his Sons Offering the Sacrifice 

· The Deluge or Flood

· Because of humanity’s sinfulness, God sent a flood to destroy the world. He spared only Noah, his family, and two of every creature

· Noah’s Ark – the ark symbolizes the Church and tells us that man can save himself only through it

· Drunkenness of Noah
· The drunken Noah is the symbol of man reverting to his sins once the Deluge has passed

Summary

· The supremacy of the spirit – seen in different forms as we move closer to the altar, we become closer to God (God Separating Light from Darkness)

· The degradation of man – seen in different forms as we move farther from the altar

· The degradation of man creates the need for a Savior or Redeemer

4. Prophets and Sibyls

· The scenes in the central panels are surrounded by large portraits of 5 sibyls (oracles) and 7 prophets from the Old Testament

· As a group, all 12 prophesied or predicted the advent and message of the Savior. Remember, the Savior is needed because of the Original Sin of Adam and Eve and the degradation of man as symbolized by Noah

· The prophets and sibyls are shown on thrones with their writings, holding their own book or reading on a scroll the divine message each brought

· Example 1: The Prophet Zechariah

· Prophecy: “Rejoice greatly, O daughter of Zion; shout, O daughter of Jerusalem: behold thy King cometh unto thee; he is just, and having salvation; lowly, and riding upon an ass... Zechariah also foresaw the reconstruction of the Temple – a building on whose dimensions the Sistine Chapel was built

· Figure Zechariah was the first of seven Old Testament prophets to be frescoed on the Sistine Chapel’s vault. Thirteen feet in height, and wrapped in heavy crimson and green robes, he was given a yellow-ochre shirt with a brilliant blue collar.
· Position: Since Zechariah prophesied Christ’s entrance into Jerusalem his image was placed above the entrance to the chapel
· Resemblance to Julius II: It was common for an artist to immortalize his patron in a fresco. Zechariah not only sits above the Rovere coat of arms but also wears clothing featuring the Rovere colors, blue and gold. 

· Example 2: The Delphic Sibyl 

· Prophecy: the coming of a savior “who shall be betrayed into the hands of infidels and crowned with a crown of thorns.”

· Position: On the wall to the right of the entrance, below the drunkenness of Noah. The episode of Noah ridiculed by his son is a prefiguration of Christ’s mocking by the soldiers, about which the Delphic Sibyl also spoke in her oracle.

· Example 3: The Prophet Isaiah 

· Prophecy: “And there shall come forth a rod out of the stem of Jesse, and a branch shall grow out of his roots: And the spirit of the Lord shall rest upon him.”

· Position: Wrapped in meditation, Isaiah closes his book and turns as he listens to his attendant putto, who points to the Fall of Man!

· Example 4: The Prophet Jeremiah

· Prophecy: Jeremiah was called upon by God to be the prophet of tragedies. He felt great sorrow for the agonies that the Omnipotent had decided to inflict upon sinners.

· Position: The Sibyls and Prophets build in the intensity of their contemplation as we move closer and closer to the altar

· Is this a self-portrait? Many art historians believe that Jeremiah is a self-portrait of Michelangelo!

· Example 5: Jonah

· The Story of Jonah and the Whale – Jonah was the prophet ordered by the Lord to go to Nineveh and denounce its people for their wickedness. He refused this mission and instead boarded a boat going in the opposite direction, only to be caught in a violent tempest unleashed by the displeased Almighty. Learning the reason for the storm, the frightened sailors tossed Jonah overboard, at which point the waters calmed and the reluctant prophet was swallowed by a leviathan, in whose belly he then spent three days and three nights before being disgorged onto dry land. Duly chastened, Noah went to Nineveh and prophesied its destruction, only to be disappointed when the Lord took pity on its inhabitants when they repented their evil ways. 

· Prefigures Christ: Theologians regarded Jonah as a precursor of Christ and the Resurrection, hence his position above the altar of the Sistine Chapel.

· Jonah is positioned above the altar and looks at God to guide the attention of the viewers. 

H. Last Judgment (1536 – 1541)

1. Historic background

· Martin Luther and his 95 Theses

· Luther challenged the corruption of the Church in Rome

· Luther says salvation is achieved through faith alone

· Luther’s actions were a direct cause of the Protestant Reformation. 

· The Church needed to respond to this challenge with a major work of art that would express its position.

2. The Commission

· Pope Clement VII proposes that Michelangelo paint a Last Judgment scene behind the altar. Initially unenthusiastic, Michelangelo finally agrees. Michelangelo was 61. 

3. The Painting

· Fresco

· 46 feet by 43 feet or 1,940 square feet

· Over 400 figures

· Completed on October 31, 1541 – 29 years to the day after the Sistine Ceiling was unveiled

· Restored between 1990 and 1994

4. The Sound of Trumpets

· “And he shall send his angels with trumpets… and they shall gather together…” Matthew: 24:31

· “And I saw… the books were opened; and another book was opened, which is the Book of Life; and the dead were judged by those things which were written in the books, according to their works… An whosoever was not found written in the Book of Life, was cast into the pool of fire.” Revelation 20: 11-15

· The mighty blast of trumpets

· A small book and a large book --- Which is the Book of Life?

5. Christ and the Virgin Mary

· “And when the Son of Man shall come in his majesty and all the angels with him, then shall he sit upon the seat of his majesty; And all nations shall be gathered together before him, an he shall separate them one from another, as the shepherd separates the sheep from the goats; And he shall set the sheep on his right hand, but the goats on his left.”

· The image of Christ – Compare his appearance to Apollo Belvedere. Notice the similarity between Christ’s body and the Belvedere Torso.

6. Descent into Hell

· “Then he shall say to them also that shall be on his left hand: Depart from me, you cursed, into everlasting fire which was prepared for the devil and his angels.” Matthew 25:41

· All those who have chosen to live their lives in a way that denies God go into hell.

7. Boat of Charon

· Michelangelo’s vision of hell closely corresponds to Dante’s vision of hell in the Inferno (part of Dante’s Divine Comedy)

· Charon, the demon, beckoning before, with eyes of glowing coal, assembles all; Whoever lags, he beats him with his oar…” (Dante’s Inferno 3:109 – 120)

· Charon and the demons of hell are given grotesque features because Christians believe those who have chosen to reject virtue become less than human

8. Minos/Satan

· “There Minos, hideously grinning sits…” (Dante’s Inferno 3:109-120)

· Minos is said to be a portrait of Biagio da Cesena, the papal Master of Ceremonies, who was an outspoken critic of Michelangelo’s work.

9. Saints around Christ

· John the Baptist

· Saint Bartholomew – What is he holding?

· Saint Peter – What is he returning to Christ?

· Saint Paul

· Adam and Eve?

10. Ascending to Heaven

· Then shall the king say to them that shall be on his right hand: Come, ye blessed of my Father, possess you the kingdom prepared for you from the foundation of the world.” (Matthew 25:34)

· Notice how Michelangelo visually depicts the doctrines of faith, hope, and love written about by Saint Paul in 1 Corinthians 13:13.

· Michelangelo was depicting the Catholic doctrine that in order to get to Heaven, a Christian had to have faith and do good works (including the sacraments)

11. Angels carrying the Cross, Crown of Thorns, and Pillar

· These are the implements associated with the Passion of Christ. 

· Pilate ordered the Roman soldiers to bind Christ to a pillar and whip him. 

· The soldiers made a crown of thorns and placed it on Christ’s head mocking him and calling him King of the Jews.

· The cross represents Christ’s crucifixion.

12. Covering and uncovering the nudes

· In 1563, the Council of Trent banned the display of “seductive charm” in sacred imagery (The Council of Trent was a series of meetings of Catholic religious leaders to reform the Catholic Church. This was a response to Martin Luther’s criticisms of the Church)

· Daniel da Volterra painted over many of the nudes (during Michelangelo’s lifetime) earning him the nickname “Il Brachettone” – the breeches maker!

· During the recent restoration, many of the clothes were removed

13. What do you think of Michelangelo’s Last Judgment? 

III. Raphael (1483 – 1520)

A.
A Charmed Life

1. Grew up in Urbino

2. Son of a minor artist who worked in the court of Federico da Montefeltro (remember the condotierre with the broken nose?)

3. His father taught him the rudiments of painting

4. Precocious (skilled at an early age) talent 

5. Apprenticed to Perugino for four years (1500 – 1504) and became an independent master 

6. Visits Florence regularly from 1504 - 1508 at the age of 21. Probably influenced by seeing the works of Michelangelo and Leonardo.
7. Called to Rome by Pope Julius II (1508). By the age of 26, Raphael was the lead artist in painting the papal apartments in the Vatican.

8. “More like a prince than a painter”

· Gracious, affable (friendly), charming
· Prolific (productive, produced a number of paintings)

· Versatile – skilled in a wide range of techniques, even dabbled in architecture

· Virtuoso – highly skilled painter who combined elements of the work of Leonardo and Michelangelo to create his own unique style

· Renowned ladies man

 
B. Madonnas – portraits of Virgin Mary and Baby Jesus

1. Raphael is considered the supreme master of Madonnas. No other artist has been able to explore so intensely and to render with such sensitivity the tender and delicate relationship between a child and mother. Let’s look at four of Raphael’s Madonnas.

2. Madonna of the Granducca

· Owned by the Grand Duke Ferdinand II – so attached to it that he carried it with him when he travelled

· Colors and background

· Note the trademark eyelids

3. Madonna of the Chair

· Tondo – a circular painting
· Note the gentle, touching of the heads of Mary and Christ

· What if Jesus stood up?

· Captures the essence of maternal love

· Is she pretty? Remember what Michelangelo thought: Her inner holiness made her eternally beautiful

4. Madonna of the Meadow

· Raphael includes a landscape

· Note the graceful positioning of Mary, Christ, and John the Baptist (doesn’t it have similarities to Leonardo)

· A balanced composition

5. An Amazing Madonna – Sistine Madonna
· Mary

· “What beauty, innocence, and sadness in that heavenly countenance, what humility and suffering in those eyes. Among the ancient Greeks the powers of the divine were expressed in the marvelous Venus de Milo; the Italians, however, brought forth the true Mother of God – the Sistine Madonna.” Dostoyevsky

· Who is Mary? 

· La Donna Velata or The Woman with a Sleeve

· La Fornarina

· The love of Raphael’s life

· Note the band on her arm – “Raphael Urbinas”

· Two famous angels 

· Ghostly angels in the background

· St. Sixtus, who was martyred in 258 CE
· Note the papal tiara

· Also note the acorns

· St. Barbara – patron saint of victories

6. Which Raphael Madonna is your favorite? 

C. School of Athens
1. One of 4 paintings to decorate the Stanza della Segnatura (the papal library) in the Vatican. Commissioned by Julius II. The four themes are: philosophy, theology, poetry, and law.

2. The themes suggest that Pope Julius II is a cultured and educated man both in humanism and in Christian doctrine. 

3. Who’s who?

· Plato (but really ______________________!) with hand and finger pointed upward. Plato represents abstract and theoretical philosophy. He holds his a copy of the Timaeus, his book, in his hand.

· Aristotle – with hand extended outward toward his immediate surroundings. He represents natural and EMPIRICAL (based on facts) philosophy. He holds his Nichomachean Ethics in his hand. 

· Diogenes (412 – 323 BCE) a CYNIC who distrusted human nature, hated worldly possessions and lived in a barrel. This earned him his nickname meaning “the dog.”

· Heraclitus (535 – 475 BCE) – a melancholy philosopher who regularly wept tears for human folly. But wait! The figure is wearing the clothes of a stone mason! And I think we have seen this pose before. But where? 

· Euclid – Third century BCE Greek mathematician is EXPOUNDING (explaining in detail) one of his geometric principles. Euclid is a portrait of the famed architect Bramante.

· Raphael and Perugino – On the right hand side, Raphael with his teacher Perugino (Remember his Delivery of the Keys of the Kingdom to Saint Peter)

· Ptolemy and Zoroaster – Ptolemy was a 2nd century astronomer who thought Earth was the center of the universe. Zoroaster was a Persian prophet

· Pythagoras – On the left, the renowned Greek mathematician no doubt EXPOUNDING (explaining) on the ____________________________________.

· Epicurus – A Greek philosopher depicted with a crown of grape leaves. Epicurus taught that happiness lay in the pursuit of pleasure. In short, he was a HEDONIST.

· Alexander the Great listens to Socrates – Socrates emphasizes individual points with his fingers. Questioning and analysis are at the heart of Socratic philosophy.

· Apollo and Athena – painted in GRISAILLE to simulate sculpture, the patron god of the arts and wisdom, approve of the gathering of these great minds

4. Perspective and Architecture

· Where is the vanishing point?

· What vault extends in the distance?

· This reminds me (at least a little) of Masaccio’s Holy Trinity (remember the “hole in the wall”)

· Architecture resembles Roman architecture and probably was influenced by the construction of New Saint Peter’s, which was based on Bramante’s design. 

5. Great Renaissance Themes

· Balance and Harmony – Plato (abstract world of ideas) balanced by Aristotle (concrete world of empirical facts)

· Symmetrical and balanced composition

· Illusion of a three-dimensional space on a two-dimensional surface, unifies linear perspective, chiaroscuro, and classical interest in the human form

· Balancing of paganism (Apollo and Athena, and Greek philosophers) with Christianity (School of Athens which is about philosophy is across from the wall with theology)
· Renaissance individualism – elevating the status of artists (portraits of Leonardo, Michelangelo, Raphael, Bramante, and Perugino)
D. Miscellaneous Masterpieces

1. Raphael was a skilled and versatile master. Let’s look at several of his most famous paintings. 

2. Portrait of Julius II

· Note the acorns on the papal throne

· Also, note the rings on Julius’ fingers

· Notice the keys on the wall (symbolic of papal power)

· First known independent portrait of a pope

3. Portrait of Baldassare Castiglione
· Renowned author of the Book of the Courtier, a guide on how to be a Renaissance man

· Frequently away from home. He wanted the painting so that his wife and son would remember him while he was away

· Waist up, three-quarters pose – influence of Mona Lisa

· Raphael blends attention to his physical qualities with psychological insight. What does this portrait say about his personality? 
4. Galatea 

· Commissioned by Agostino Chigi, an immensely wealthy banker who managed the papal state’s financial affairs

· The story – a pagan theme

· Polyphemus, a fierce, one-eyed giant falls madly in love with Galatea

· Galatea tries to flee but will she escape?

· Galatea’s companions are all sons and daughters of sea gods. The females are called nereids and the males are called tritons

· The composition – Use of circles, use of color, all lines point to Galatea

· Raphael asked for extra payment. When Chigi’s accountants protested, Raphael brought in Michelangelo to inspect his work. Michelangelo told the accountants that he would have charged much more than Raphael was asking – 100 scudi a head!

5. Transfiguration

· Transfiguration – Remember the Byzantine mosaic from Saint Catherine’s monastery at Mount Sinai

· Jesus, James, Peter, and John climb Mt. Tabor

· There Jesus is transformed. His clothes glowed the whitest of whites and his face became radiant. Jesus was joined by Moses and Elijah. A voice came out of a bright cloud that surround them and said: “This is my beloved Son, in whom I am well pleased; listen to him.” Stunned the three apostles fell face down.

· Curing a boy filled with evil spirits

· Meanwhile, the apostles below cannot cure a boy who is filled with evil spirits

· Jesus returns saying that “All things are possible to him that believeth.” With that, he sent the devil out of the child.

· This is recognized as Raphael’s last painting before his death. He did not get to finish it and one of his students finished it (painting the lower half of the painting). 

F. A Sad Farewell to Raphael

1. Raphael and Maria

· Raphael was engaged to a young woman named Maria

· Maria was the niece of Bernardo Dovizi da Bibbiena, a powerful cardinal who was the subject of one of Raphael’s portraits.

· But vows were never exchanged. Why? Because Raphael kept postponing the wedding!

· It has been said that constant postponement of her wedding caused Maria to die of a broken heart. 

2. Raphael and La Fornarina
· Many believe that Raphael’s true love was Margherita, the baker’s daughter (La Fornarina).

· Recent X-ray analysis of Raphael’s 1518 portrait of her has revealed a square-cut ruby ring on the fourth finger of her left hand, suggesting that the real reason why Raphael kept postponing his wedding to Maria was because he was already married to La Fornarina!

· The ring remained unseen for almost 500 years, having been painted over by one of Raphael’s assistants, in order to avoid a scandal after his death. 

3. A Sad Death

· Struck down by sickness in 1520. Like Shakespeare, Raphael died on his birthday. He was just 37 years old.

· The papal court plunged into “the utmost and most universal grief.”

· Raphael is buried in the Pantheon.

4. What ever happened to …

· His frustrated fiancé Maria – She and Raphael are buried side-by-side in the Pantheon.

· His true love La Fornarina – Raphael left her a generous inheritance. She entered a convent keeping the secrets of their relationship with her to the end.

IV. Venetian Renaissance Painting
A. Venice

1. Queen of the Adriatic Sea

2. Wealthy merchants willing to commission innovative paintings

3. Cosmopolitan and vibrant 

4. A powerful city-state

B. Venetian Masters



1. Giovanni Bellini (1430 – 1516)



2. Giorgione (1478 – 1510)



3. Titian (1490 – 1576)


C. Characteristics of Venetian painting

1. Used oil painting which gave Venetian paintings more vibrant colors and luminous paintings

2. Venetian painters focused more on the application of paint then the design preparation based on preliminary drawing. 
3. Venetian painters painted more sensuous themes rather than lofty religious and intellectual themes

D. Giovanni Bellini
1. Seen as a major pioneer of oil painting in Venice – Italian artists most likely learned of oil painting through contact with Flemish painters who visited Italy. 

2. Born into a family of painters, he was largely responsible for transforming Venice from an artistically provincial city into a major center of the Renaissance. 

3. Had a major workshop in Venice

4. San Zaccaria Altarpiece

· Virgin Mary sits enthroned holding the Christ child

· Symmetrically arranged saints on either side

· Saints engage in a sacra conversazione – saints from different time periods gathered together
5. Feast of the Gods

· Commissioned by Alfonso d’ Este for a room in his palace

· The beautiful nymph Lotis, shown reclining at the far right, was lulled to sleep by wine

· Priapus, god of masculine virility, is trying to take advantage of Lotis, but the braying of a donkey wakes her up and she pushes him away to the amusement of all the gods present. 

· A who’s who of Roman gods gathering together at the feast – Let’s take a look. 
· Bellini did not finish the painting. The surrounding trees and sky is attributed to Titian. 

· Notice the vibrant colors and the sensuous theme

E. Giorgione
1. A brief but influential career

2. Only about half a dozen known works

3. Giorgione is recognized as an artistic genius. He worked for private patrons who were wealthy and sophisticated.

4. Giorgione’s works are both mysterious and influential. His sudden death at age 32 deprived the Renaissance of one of its great masters.

5. Pastoral Symphony 

· Enigmatic theme

· Two nude females, accompanied by two clothed young men occupy the rich, abundant landscape through which a shepherd passes

· One of the men appears cultured and refined while the other seems more course by the manner of his dress

· One of the nude women pours water from a clear glass pitcher into a sarcophagus

· Perhaps the two women may serve as muses for the young men

· Giorgione praised the beauty of nature, music, and women

· Rich colors and sensuous imagery

· Turn to Gardner’s 896. What do you see? What is its significance? 

6. Tempest

· Small painting – 32 inches by 28 inches

· One of the most discussed paintings in Western Art

· What are we looking at? 

· A threatening sky with a bolt of lightening. The lightening often a symbol of the wrath of God, may well be a clue to any lost meaning

· A strangely deserted town. The sole occupant of the town is a white stork that is perched on the rooftop. It seems oblivious to the approaching storm. The stork is a Christian symbol of purity and vigilance. And don’t forget the destroyer of snakes.

· A young man. Often described as a soldier or shepherd. But, he carries no weapon and there are no sheep. Is he standing guard? He is carrying a pilgrim’s staff. So where is he going? And note, he is looking at the woman and child across the small stream.

· A broken pillar

· Woman and child. The woman has a white cloth draped over her shoulders. She is staring at us. 
· What’s the meaning? 

· The painting possibly depicts Adam and Eve after the Fall. Their fate is decreed by God, whose voice is represented by the lightening bolt. God has decreed that man shall till the ground from which he was taken and that woman shall bring forth children in sorrow. Adam, dressed in Venetian costume, is seen resting from his labors. Eve, whose draped nudity signifies shame nurses Cain, her firstborn son. In the distance is abridge over the river surrounding the city of the earthly paradise, from which they have been expelled. Barely visible near the rock at rivers’ edge is a snake, signifying the Temptation. The broken column stands for death, the ultimate punishment for original sin. 

· Importance: A puzzling and ambiguous painting

· The painting is exceptional in its time for being primarily a landscape painting. 

7. Sleeping Venus

· An image of exceptional originality – There are no known classical precedents for this type of representation of female nudity

· One of the earliest RECUMBENT NUDES – a nude figure laying down – Becomes a major way of representing the female nude in the future

· A sleeping goddess – Giorgione shows Venus asleep under a rock, her eyes closed and unaware that she is being observed. Giorgione thus encouraged the male patron and his friends to observe her beauty without embarrassment

· Standards of beauty for the Renaissance differ from current standards of beauty

· Lost Cupid – Modern X-rays reveal that Giorgione originally included a figure of Cupid on the right-hand side of the picture. At some point, he changed his mind and the figure was painted out. 

· Titian finished the painting.

G. Titian (Tiziano Vecello)
1. A long life and illustrious career

· Born of humble origin

· Trained with Bellini and Giorgione

· Deaths of Giorgione (1510), Leonardo (1519), and Raphael (1520) left a huge void. Titian was able to fill the void. 

· Prolific and talented

· Wealthy and famous

2. Altarpieces

· Assumption of the Virgin (1518)

· The story comes from the APOCRYPHA – third and fourth century scriptures about biblical figures but not officially part of the Holy Bible

· Two days after her death, Mary arose from her grave where the Apostles were holding vigil. Mary was then carried up to heaven by angels. 

· Patrons of the painting – monks from the Venetian church of Santa Maria Gloriosa dei Frari

· This was the largest altarpiece ever painted in Venice (22 feet tall) and was intended to be visible from a distance of 300 feet!

· Titian was 28 years old when he painted it. It did wonders for his reputation as a painter

· Notice the richness of the colors created by the use of oil paint. 

· Notice how Titian captures the reaction of the apostles

· Notice how Titian created three realms: earth, sky, and heaven

· Mary is being borne to heaven by angels, unlike Christ who ascended to heaven on his own. She is surrounded by a rich golden light which emphasizes the spiritual atmosphere of heaven and recalls Byzantine art. 

· An elderly God awaits her while an angel near Him holds a crown as a reward for Mary’s holiness

· Titian used a red color triangle to direct the viewers attention from the Apostles to Mary

· Titian signed the work on a stone at the bottom of the painting

· Madonna of the Pesaro Family

· Another large altarpiece – 16 feet by 9 feet – painted with oil paint
· Bishop Jacopo Pesaro – commander of the Papal fleet led a successful expedition against the Turks in the Venetian-Turkish war. He is shown kneeling and is the donor of the piece.
· A soldier
· A captured Turk
· Saint Peter – note the key
· Mary and Jesus
· Saint Francis – note the stigmata on his hand
· Other members of the Pesaro family
· Sacra conversazione – literally a “holy conversation” in which saints from different eras are gathered together
· A unique and dynamic DIAGONAL composition – Mary is not at the center of the painting but is the center of attention. Crossing diagonals lead the eye to Mary
· Notice how Titian used large columns to create a sense of deep recessional space
3. Miscellaneous masterpieces

Bacchus and Ariadne (1520 – 1523)
· Patron – Duke Alfonso d’ Este commissioned this painting – part of a series of 5 paintings to decorate a small room in his palace in Ferrara, including three by Titian and Bellini’s Feast of the Gods
· Based on a poem by the Roman poet Catullus – “She, then, pitifully looking out at the receding boat/wounded was spinning convoluted cares in her mind./Then came swooping from somewhere Bacchus in his prime/with his cult of Satyrs, with his mountain-born Sileni/seeking you, Ariadne, aflame with love for you…”
· Ariadne – reaching out in the distance for Theseus’ ship, the famous Athenian hero abandoned her on the island of Naxos. She sees Bacchus for the first time
· Bacchus – god of wine and intoxication flies from his chariot and is infatuated with Ariadne. Notice that his chariot is attached to cheetahs.
· A baby satyr leads a rowdy procession of Bacchus’ followers – satyrs and maenads, who hold the symbols of his cult
· A crown of stars decorates the sky above her head – Bacchus gave Ariadne a golden crown as a wedding present, which he then fashioned into a starry constellation after Ariadne died.
· Silenus – Bacchus’ foster father sleeps off a hangover in the distance and has to be supported by his companions
· A figure with snakes in the foreground is mentioned in Catullus’ poem. What famous statue did Titian refer to with that pose? 
· Titian signed the golden vase at the bottom left
· Bacchus and Ariadne captures the values of the Renaissance age – classical references, interest in human anatomy, pictorial illusion (a sense of depth), as well as the Venetian interests in sensuality and rich colors
Portrait of Isabella d’ Este
· Wife of the powerful Duke of Ferrara who commissioned Bacchus and Ariadne
· Isabella d’ Este was the greatest female patron of the arts from the Renaissance period. She was largely responsible for the artistic flowering of Ferrara during the Renaissance. 

· Look at Leonardo’s study for a portrait of Isabella d’ Este

· How does Titian portray her in this portrait? Does she look young? 

· Titian painted her as a younger woman when in fact she was in her 60’s (What famous work of art also captured the youthful appearance of the subject?)

· She looks very serious and refined as appropriate for a woman of her status. She wears an elegant dress and is shown in a three-quarters pose. Her lovely hands, elegant coiffure, and pale complexion are a sign of her status as an aristocratic lady.

Venus of Urbino (1538)
· A young woman is posing nude. With her left hand she holds a posy of roses and with her right hand she covers herself. Titian has painted a RECUMBENT NUDE.
· The patron was most likely Duke Guidobaldo della Rovere of Urbino (Do you recognize the family name?). May have been displayed in the bridal chambers of Guidobaldo and his young bride Giulia da Varano

· Two women look through chests in the background. These chests called cassoni, were often wedding presents give from the groom to the bride. Cassoni were decorated on the outside with narrative scenes and the inside lid often contained an image of a naked man or woman. This painting may resemble what you would see on the inside lid. 

· Based off of Giorgione’s Sleeping Venus, on which Titian most likely collaborated in 1510. 

· The windows in the back which are separated by a large column resemble a drawing of the ducal palace of Urbino and may indicate the intended location of the painting

· The myrtle tree in the window is a symbol of eternal commitment

· The placement of the dog at the foot of the bed is in the approximate location of the Cupid in Giorgione’s painting. The dog is a symbol of fidelity. 

· Painting such as this may have been placed in the bridal chambers to inspire the romance of the newlyweds. 

V. Renaissance Architecture
A. Introduction


1. Importance – will influence other periods of architecture

2. Influenced by classical architecture, breaking away from Gothic style
· Remember, Giorgio Vasari used the term Gothic in a negative manner to describe the work of medieval architects

· Many of the Renaissance architects spent time in Rome studying classical buildings

· Renaissance architects incorporate the classical orders of architecture: Doric/Tuscan, Ionic, and Corinthian

3. Important surviving structures that influenced Renaissance architects

· Triumphal arches – the round arches, the barrel-vaulted passageways, coffers, and engaged columns

· Colosseum – incorporated round arches, engaged columns, barrel vaults and groin vaults to support the passageways, and has different orders as the levels ascend – Tuscan, Ionic, and Corinthian

· Pantheon – has a pediment (triangular part near roof), portico with columns, and rotunda (drum and dome), oculus, and coffered interior

· Circular Roman temples such as Temple of Vesta

4. Renaissance architects were influenced by VITRUVIUS
· Importance of the work of VITRUVIUS – famous ancient Roman architect who wrote treatises on architecture – Renaissance architects read Vitruvius for inspiration

· Recall that Leonardo illustrated one of the Vitruvian concepts of design – that an ideal building should be designed to have proportions like a well-built man – when he drew Vitruvian Man
· Because of the work of Vitruvius, High Renaissance architects such as Bramante, Michelangelo, and Palladio will come to prefer the CENTRAL-PLAN over the BASILICA – breaking a tradition that had existed since Charlemagne and the Carolingian period

B. Overview

1. Early Renaissance architects

· Brunelleschi – designed the cupola (dome) for the Duomo (Florence Cathedral, Pazzi Chapel, and Santo Spirito church

· Alberti – wrote books on architecture and painting, designed Rucellai Palace, Sant Andrea in Mantua, and Santa Maria Novella

2. High Renaissance architects

· Bramante – designed the Tempietto in Rome, created the original designs for New St. Peter’s in Rome

· Michelangelo – took over the designing of New St. Peter’s after several other architects worked on it, designed the Campidoglio (Capitoline Hill)

· Palladio – Venetian architect famous for his villas – example: Villa Rotonda, wrote The Four Books of Architecture – very influential to later architects such as Thomas Jefferson, designed San Giorgio Maggiore – church in Venice

C. Early Renaissance architects and their famous works


1. Brunelleschi

· Lost competition to Ghiberti to create the east doors for the Florence Baptistery

· Travelled to Rome to study classical architecture

· Discovers basic rules for linear perspective while in Rome

· Comes back to Florence to design cupola (Italian for dome) of the Duomo (Florence Cathedral) – MAJOR ACHIEVEMENT

· Cupola spanned a distance of 140 feet

· No other architect could do it – Florence Cathedral was built during the 13th century and a dome was planned for the crossing but no architect could do it

2. Brunelleschi’s Santo Spirito church, Florence

· Corinthian columns instead of compound piers

· Rounded arches instead of Gothic pointed

· Coffered ceiling instead of ribbed vault

· Human proportions used as basis of design

· Symmetry or rhythmic harmony based on mathematically precise units. For example, the nave is two times as high as it is wide. 

· The clerestory is the same size as the nave arcade. 

· Therefore, the nave arcade is the same size as the width of the nave.

· Horizontal emphasis – contrasts with the soaring verticality of Gothic architecture

3. Brunelleschi’s Pazzi Chapel, Santa Croce church in Florence
· Designed for Pazzi family of Florence, rivals of the Medici family (tried to assassinate Lorenzo the Magnificent)

· Round arch 

· Pediment over the entrance

· Use of coffers

· Corinthian columns and pilasters (flattened version of columns)

· Dome over the center – influence of the Pantheon of Rome
· Notice the inclusion of Della Robbia’s terracotta sculptures to decorate the chapel

4. Leon Battista Alberti

· Prolific author – wrote three books related to art and architecture – one on painting, one on sculpture, and one on architecture

· Wrote an autobiography

· First to study seriously Vitruvius’s 1st century treatise on architecture

· Wrote about the principles of linear perspective, which Brunelleschi had discovered

5. Alberti’s Palazzo Rucellai, Florence
· Powerful Florentine families wanted to build PALAZZO (like the word palace) - nice homes – the Medici built the first grand home of the Renaissance (See G – 591)

· Homes were designed to be grand and formidable
· Often, the homes contained a central courtyard. The Palazzo Medici contained a round-arched colonnade surrounding its courtyard – the first of its kind – which influenced other Renaissance palazzo (G – 592)

· RUSTICATED – rough stone was often used for the lowest level of the façade to simulate a castle or fortification. For the higher stories, smoother stone masonry was used. There was a Roman precedent for this technique (G – 269)

· Classical motifs such as entablatures, engaged columns or pilasters, round arches, and cornices (the overhang by the roof) were popular

· Alberti modeled the façade of the Palazzo Rucellai on the Colosseum, with a different architectural order for each story and round arches
· Used a different ORDER for each story which can be seen in the PILASTERS (flattened version of a column) – Tuscan for the first story, the Composite (a floral variation on Ionic) for the second story, and Corinthian for the third story
· The Palazzo Rucellai is crowned by a classical cornice

6. Alberti’s Church of Santa Maria Novella, Florence
· This is the church that contains Masaccio’s Holy Trinity
· Notice that the church façade has a PEDIMENT by the roof framed by a cornice

· The lower story of the church has a central doorway that resembles a triumphal arch framed by engaged Corinthian pilasters

· The lower story also contains engaged Corinthian columns

· The façade of Santa Maria Novella is based on HARMONIC GEOMETRIC RELATIONSHIPS 

· The entire facade can be inscribed within a square. If you divide the square into four quarters, the lower story is symmetrical. The central part of the upper story is a square that is equal to the squares of the lower story – See the diagram on G – 599. 

· Both Alberti and Brunelleschi revived the true classical spirit. Recall that both Polykleitos and Iktinos (architect of the Parthenon) produced canons of beauty based upon mathematical ratios. 

· The upper structure can be encased in a square one-fourth the size of the main square. 
· Also, note the SCROLLS that simultaneously united the broad lower and narrow upper level. Such SCROLLS will appear in hundreds of Italian church facades. 

7. Alberti’s design for Sant’ Andrea church, Mantua

· Alberti traveled widely sharing his ideas on art and architecture

· In 1470, Ludovico Gonzaga (remember that he commissioned Andrea Mantegna to paint his Camera degli Sposi – remember the amazing oculus?!) the Duke of Mantua commissioned Alberti to enlarge the church of Sant’ Andrea. 

· Sant’ Andrea held an important relic that was believed to contain the real blood of Jesus Christ

· First, compare the façade of Sant’ Andrea to the Arch of Augustus, 1st century CE, on G – 604  – What are some similarities between the two structures?

· Alberti created a façade with equal horizontal and vertical dimensions – meaning that the façade is smaller than the actual building behind it (See the arch above the pediment – that is the actual height of the nave).

· Central arch contains a coffered barrel vault and is framed by two Corinthian pilasters. 

· There are four Corinthian pilasters in total on the façade. The pilasters are three stories tall and are an early application of the COLOSSAL or GIANT order. The pilasters are the same height as the pilasters on the nave’s interior walls. 

· The façade contains a pediment and a cornice. 

· The interior of the Sant’ Andrea contains a barrel vaulted nave with coffers. 

· Side chapels extend off the sides of the nave and have barrel vaults that are the size of the nave

D. High Renaissance architecture
1. Donato Bramante 

2. Key ideas

· The circle is an important shape to High Renaissance architects based on the writing of Vitruvius

· Recall that Leonardo’s Vitruvian Man illustrated that the ideal proportions for a building are similar to the ideal proportions of a man. 

· When the human body is outstretched, it can be encases in a circle or a square. 

· Domed ceilings symbolize heaven

· High Renaissance architects admired the PANTHEON and circular temples, which were influenced by the Greek THOLOS

· See the Temple of Vesta – G – 251 – Roman architects had seen the beehive-shaped tombs of the Mycenaean civilization

3. Centrally Planned Churches

· Based upon the circle
· Symmetrical in all four directions

· Often used for a MARTYRIUM – chapel or church built over the tomb of a martyr

4. Bramante’s Tempietto – “Little Temple” (Gardner’s 620)

· Built in 1504 in Rome over the spot where St. Peter was crucified 

· Commissioned by Isabella and Ferdinand of Spain

· Small – just 15 feet in diameter

· 16 Tuscan columns arranged in circle

· Post and lintel support for an entablature

· Entablature contains a frieze with triglyphs and metopes

· Precise proportions – Distance between each column is precisely 4 times the diameter of the column, distance between columns and the drum two times the diameter of the column
· Drum and Dome

· The cornice of the bottom story marks half the building’s height

· Unity is achieved by the use of concentric circles (circles of the stairs, the drum, and the dome. 

5. Bramante’s design for New St. Peter’s

· Julius II commissioned Bramante to design New St. Peter’s 

· Not much was accomplished during Bramante’s lifetime and the project passed from architect to architect 

· Bramante conceived the New St. Peter’s as a central plan using a Greek cross (equal armed cross) for the nave and transept with a large dome at the crossing

· Complexity and sculptural quality – nine interlocking crosses within his plan supporting 5 domes (including the central dome)

· Would have titanic proportions – Bramante boasted that the building would be like putting the Pantheon on top of Constantine’s Basilica Nova

6. Michelangelo

· Capitoline Hill (Campidoglio) (Gardner’s 635 and 6370
· The Capitoline Hill had been the site of the greatest temple to Jupiter in the Roman world

· Pope Paul III wished to transform the site into a civic center for Renaissance Rome

· Michelangelo’s guiding principles are balance and symmetry

· Michelangelo reasoned that architecture should follow the form of the human body. “For it is an established fact that members of architecture resemble the members of man. Whoever neither has been nor is a master at figures, and especially at anatomy, cannot really understand architecture.”

· Two buildings already existed at the site – Palazzo dei Senatori (central building, east) and the Palazzo dei Conservatori (at the right - south)

· Michelangelo convinced his sponsors of the need to build another structure to the north at the same acute angle as the angle between the Palazzo dei Conservatori and Palazzo dei Senatori. This new structure on the north side eventually became the Capitoline Museum. 

· An unusual shape – This architectural composition created a trapezoidal shape to the courtyard, which deviated from the Renaissance norms – but Michelangelo had no other choice

· Michelangelo designed an interesting oval design for the pavement that would unite the three buildings – The oval was also an unusual and unstable shape by Renaissance standards but did unite the three buildings

· Pope Paul selected the Equestrian Statue of Marcus Aurelius as the centerpiece for the Capitoline Hill because for centuries it was mistakenly believed to be Constantine. This would symbolize how Christianity triumphed over paganism. Michelangelo probably wanted to carve his own centerpiece
· Using the Equestrian portrait of Marcus Aurelius brought together Rome’s history from ancient times through the 16th century and was fitting for the new civic center of Renaissance Rome

7. Andrea Palladio

· Renowned Venetian architect

· Famous for designing villas for the Venetian aristocracy

· Later, he also designed churches

· Worked with an author on an updated version of Vitruvius’ treatise on architecture (may have done the illustrations)

· Wrote his own treatise on architecture called The Four Books of Architecture – influenced Thomas Jefferson, who owned a copy

· Appointed as architecture advisor of the Venetian Republic

· “Although influenced by a number of Renaissance thinkers and architects, Palladio’s ideas resulted independently from most contemporary ideas. Creatively linked to the artistic traditions of Alberti and Bramante … Palladio’s architecture and theories embodied Renaissance architectural thought in the second half of the sixteenth century … he established a successful and lasting way of recreating ancient classicism” (Great Buildings Online)

8. Palladio’s Villa Rotonda

· Originally called the Villa Capra but called Villa Rotonda because of its perfectly symmetrical plan
· What building(s) do you think had a major influence on Palladio? 

· A square plan with connect to terraces and the landscape

· In the center, a two story, circular hall with balconies capped by a dome

· Originally commissioned by a retired cleric, today it belongs to and is maintained by the Venetian government as a historical site. 

· In the Palladio’s words: “The place is nicely situated and one of the loveliest and most charming that one could hope to find; for it lies on the slopes of a hill, which is very easy to reach. The loveliest hills are arranged around it, which afford a view into an immense theatre…,because one takes pleasure in the beautiful view on all four sides, loggias were built on all four facades” (Quattro Libri).

